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Anthropological perspectives on art collaborations
(Tallinn, 31 Jul-3 Aug 14)

Tallinn, Jul 31–Aug 3, 2014
Deadline: Feb 27, 2014

Dr Alex Flynn

EASA 2014 CfP: Relational patrons: anthropological perspectives on transnational and intimate
art collaborations

Dear colleagues,

We would like to welcome proposals to our panel, ‘Relational patrons: anthropological perspec-
tives on transnational  and intimate art  collaborations’,  at  EASA 2014 in Tallinn (31 July  -  3
August). The deadline for submission of abstracts is February 27th and submissions can be
m a d e  u s i n g  t h e  ' p r o p o s e  a  p a p e r ’  l i n k  a t :
http://www.nomadit .co.uk/easa/easa2014/panels.php5?Panel ID=3131

Please don't hesitate to contact us if you have any queries and we look forward to receiving your
proposals.

With best wishes,

Alex Flynn (alex.flynn@durham.ac.uk) and Jonas Tinius (jlt46@cam.ac.uk)

——

Relational patrons: anthropological perspectives on transnational and intimate art collaborations
(P042)

Convenors: Alex Flynn (Durham University) and Jonas Tinius (University of Cambridge/Universität
zu Köln)

Short abstract

This panel revitalises an engagement with patronage through the framework of relational aesthet-
ics. It explores contexts in which contemporary art patronage unveils, reproduces or conceals
complex transnational relational networks and intimate collaborations between ethical subjects
and polities.

Long abstract

Since 1945 the global art market has grown from 500,000 collectors to 450 million 'art consumer-
s'. Web 2.0 platforms have been central to an exponential growth of anonymous commodity-cen-
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tric transactions. And yet, intimate collaboration and privileged relations remain intrinsic to art
market phenomena. In 2013, Munich police confiscated 1,406 artworks, many of which had been
thought destroyed or lost. The 'Gurlitt case' throws light on complex scenarios; how did Gurlitt and
the intervention of a fascist state subvert or recreate the relations inherent to the art works that
he hoarded?

The anthropology of art, through Bishop, Bourdieu, and Becker, has a long tradition in addressing
the moral economic complexities of art markets. As Arthur Danto put it provocatively, 'to see
something as art requires... an artworld'. Following Boltanski and Chiapello, recent scholarship
has investigated how new management logics have appropriated a vision of the artist as a self-
-cultivating  entrepreneur.  These  perspectives  provide  compelling  understandings  of  how we
imagine the art world today, and continue to structure the way we theorise collaboration between
artists, art consumers, galleries, and the media.

This panel however investigates how collaboration, intimacy and technology make visible, repro-
duce or even sever relations within the social life of art networks today. Therefore this panel
explores how we can conceptualise art works and patronage at the intersection of the intimate
and the transnational, the technologically commoditised and the personal, collaboration and disen-
gagement.
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