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Framing the Drawing. Drawing the Frame (Rome,
13-15 May 26)

Rome, Bibliotheca Hertziana—Max Planck Institute for Art History, May 13–15, 2026
Deadline: Jan 16, 2026

Marga Sanchez

Gernsheim Study Days.

The 2026 Gernsheim Study Days seek to explore the relationship between early modern drawings,
frames, and framing.

In the early modern period, the frame as a physical object was something that could and, not infre-
quently, did cost more than the artwork it was framing. Together with the understanding of its eco-
nomic value, the frame performed a monumentalizing role. The microarchitectural structure was
used to signal the importance of an image through the imposition of new hierarchies of space.
The symbolic dimension of the frame was both mobilized by artists as an integral part of composi-
tional ensembles and retroactively applied to underscore the importance of certain images.

In the medium of drawing, with the physicality of the wrought object removed, the symbolic conno-
tations associated with acts of framing came to be transposed to a two-dimensional  plane,
emphasizing the practice as a cultural technique. The form of elevation accomplished by the
frame was transformed into a personal referencing system for the artist, part of a creative prac-
tice, where the addition of the drawn frame could transform a sheet of paper from an open field, a
space for ideas to emerge, to a closed one, creating new hierarchies of space in the mise-en-
-page. Similarly, a drawn frame around a single motif on a sheet of paper with several motifs
serves to illustrate the artist's selection process and offers an opportunity for reflection on the
connection between artist, viewer, and message to be conveyed. It is the goal of this conference
to examine these semiotic potentials in and related to drawing in their multiplicity.

In addition to the generative role that forms of framing played in early modern drawings, we are
interested in the framing of drawings themselves as it pertains to histories of collecting, recep-
tion, and museums. From Vasari’s “Libro dei disegni” to the modern passepartout, we seek to
address how acts of framing shape or change our perception of drawings.

Finally, given the practical, economic, and symbolic significance of the frame, drawings for actual
frames comprise an important line of inquiry in interrogating the relationship between drawing,
frames, and framing. Alongside the use of the word “cornice” in Italian to refer to the frame in the
early modern period, decorative surrounds were also identified in contemporary sources as “orna-
menti”, a term that could refer both to the celebratory quality of frames as well as the nature of
the frame as a liminal space or threshold where artists were able to reflect on the inventiveness of
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art making. In this context, papers might address the relationship between frame design and draw-
ing and what impact – if any – the expanded drawing practices of the early modern period had on
practices of framing.
 
We invite papers that treat frames and framing, broadly conceived, as they relate to drawing. Pos-
sible topics and questions that we hope to address include:
- Frame design and drawing for the decorative arts
- The role of frames and framing in the making or changing of meaning
- Inscriptions on drawings or, later, passepartouts, as a form of framing
- Marginalia as paratextual frames
- How the frame in drawing complicates our understanding of the frame
- The frame as mediator of drawings
- The frame as a metapictorial device

Please upload the following application materials as PDF documents by 16 January 2026 to
https://recruitment.biblhertz.it/position/19759108

- Title and a 250-word abstract of the proposed paper
- Brief CV (maximum 2 pages)

Conference languages are English, German and Italian.
The Bibliotheca Hertziana will organize and pay for accommodation and reimburse travel costs
(economy class) in accordance with the provisions of the German Travel Expenses Act (Bundes-
reisekostengesetz).

Concept and Scientific Organization:
Tatjana Bartsch, Ariella Minden, Johannes Röll
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