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The Autochrome in Imperial History: Color Photography’s Global Entanglements

This issue of PhotoResearcher centers on the role of the Lumiére brothers’ Autochrome in global
colonial and political contexts. The impetus behind creating “The Autochrome in Imperial History”
is the Tassilo Adam Collection, housed at Weltmuseum Wien in Vienna. Adam, a plantation man-
ager and photographer in the Dutch East Indies, gifted the collection, including his Autochromes,
to the Weltmuseum Wien in 1940. A handful of these depict the lavish estate of Karl Bosscha in
Java, Indonesia. Their representation marks a shift in the conventional colonial gaze, turning
inwards, by meticulously showcasing the European settler's domestic sphere.

This collection of essays broadens interpretative avenues, motivating the invitation of internation-
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al scholars to re-situate the Autochrome within broader imperial dynamics. This volume distin-
guishes itself from prior scholarship on the Autochrome by prioritizing the medium’s political
deployment over poetic or aesthetic interpretations. The global perspectives presented through
various case studies span cases across Iceland, Great Britain, the Russian Empire, colonial Indone-
sia, the United States of America, the French Empire and the Austro-Hungarian Empire. They
demonstrate the Autochrome’s function as an instrument of imperial modernity, facilitating both
the creation and dissemination of colonial viewpoints and the documentation of the empire’s
aftermath.

Orders (physical journal or Pdf) to be sent to: office@eshph.org

Reference:
TOC: PhotoResearcher 44: The Autochrome in Imperial History. In: ArtHist.net, Dec 16, 2025 (accessed
Jan 9, 2026), <https://arthist.net/archive/51352>.

2/2



