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When Creation Takes Over Publishing (Lille, 12-14
Nov 25)

Lille University, LILLIAD Learning Center Innovation2, avenue Jean Perrin, 59650
Villeneuve d’Ascq, France, Nov 12–14, 2025
Deadline: Apr 4, 2025

Carlijn Juste

International Conference coordinated by Océane Delleaux (University of Lille/CEAC) and Sofiane
Laghouati (Royal Museum of Mariemont/Catholic University of Louvain). With the assistance of
Corentin Lahouste (Catholic University of Louvain/FNRS) and Carlijn Juste (University of Gronin-
gen/ICOG; University of Lille/CEAC).

The domain of contemporary artists publishing (books, series, posters, records, digital produc-
tions, etc.) is in constant evolution. Since the 1960-1970s, the idea of democratizing art by means
of reproduction has deeply changed due to technological and socioeconomic challenges.
The 1990s, marked by globalization and the rise of digital technologies, redefined publishing. The
increased circulation of books and the emergence of a global market have encouraged the art
community to reconsider their economic models, which reconcile “symbolic” and “economic capi-
tal.”
The digital ubiquity causes hybrid editorial practices: augmented books, audio editions, mobile
applications.  By  redefining  the  concept  of  publishing,  this  development  blurred  boundaries
between authors and publishers. Physical books remain central, but they how have to be compati-
ble with the digital rules and codes. Some artists transform the book into a “relic” from a changing
world, while others invent “neoliteratures,” which escape market logic. At the same time, the “plat-
formization” of publishing –with the rise of digital and self-publishing platforms –redesigns the
creation, production and distribution process.

This international conference will examine these transformations following six lines of question-
ing:
1. Digital Materiality: How can a dialogue be organized between physical and digital publications?
2. Collaborations and networks: What new models of collaboration have been appearing through
the Internet?
3. Editorial independence: How does self-publishing transform creation?
4. How to exhibit works and editorialize: What are the new curatorial approaches?
5. Archives and libraries: How can artist editions be preserved and distributed?
6. Sharing and property: What are the issues concerning copyright and interactive collaboration?

Bringing together artists, designers, writers, and researchers, this international conference studies
how artist publishing, a genuine living laboratory, is constantly reinventing our relationship to art
and books in the digital age.
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Submission procedures:
Submissions in English or in French should be sent before 4th of April 2025 to Océane Delleaux
(oceane.delleaux@univ-lille.fr) and Sofiane Laghouati (sofiane.laghouati@musee-mariemont.be).

Submissions should include:
- A title and an abstract of around 400 words (please specify which line of questioning your propo-
sition relates to);
- A short biography.
Please indicate the following subject line of your e-mail: “Submission-International conference Cre-
ation and Publishing”.
Papers will be selected by a scientific committee.

Calendar:
4th of April 2025: deadline for the submissions of abstracts.
15th of May 2025: notification to participants.
12th, 13th, 14th of November 2025: international conference.
2026: publication of the accepted articles.
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