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The Female Impact Symposium (Amsterdam, 30.
Jun-01. Jul 25)

The Trippenhuis Building, Amsterdam, Jun 30–Jul 1, 2025
Deadline: Nov 22, 2024

Judith Noorman

The Female Impact Symposium.
June 30 and July 1, 2025.
The Trippenhuis Building, Amsterdam.

Building on the groundbreaking work of the late 1990s and the steady progress in cataloguing the
output of women artists, the study of women and gender in 17th-century Dutch art is now flourish-
ing. Women are no longer overlooked; they are now a vital part of conference programs, surveys
of Dutch and Flemish art, and museum displays of the Dutch Republic’s artistic heritage. Signifi-
cant strides have been made in understanding the roles women played in art and how these roles
evolved throughout their lifetimes. The study of women and gender is now central to the dis-
course on Dutch art, broadening and enriching our understanding of art production and consump-
tion in this period. Consequently, our view of the art production and consumption of the time, as
well as its academic study have become more inclusive, nuanced, and vibrant. Women were, and
always have been, everywhere. This raises the question: where to from here?

This symposium aims to collectively assess the current state of scholarship, comparing research
findings across cultures, countries, and disciplines. We seek to deepen our understanding of the
implications of recent research and chart new avenues for further study.

The symposium coincides with the culmination of The Female Impact research project, led by
Judith Noorman, which will conclude in the summer of 2025. This project contributes to the grow-
ing body of scholarship by demonstrating that women influenced all facets and stages of art pro-
duction and consumption in the Northern Netherlands. Beyond creating art,  women managed
sales within client networks, oversaw workshop productivity, and handled financial and legal mat-
ters. Women also traded in art, sold artists’ materials, and contributed to the family economy in
myriad ways they found both profitable and fulfilling. On the buyer’s side, both newly discovered
and previously known documents prove that women, aristocratic and non-aristocratic alike, select-
ed art and artists, judged commissioned works, negotiated prices, had paintings repaired, and
bequeathed them to future generations. Women also oversaw building projects, demonstrating
their influence beyond art collection alone. Together, our research reexamines the household as a
site of agency, power, and self-actualization—both in the art market and beyond. By looking at
these overlooked dynamics, we have uncovered insights that apply equally to men’s roles in art
production and consumption in the Dutch Republic.
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In addition to sharing our findings, we invite paper proposals that explore women, gender, and art
production and consumption within and beyond the Northern Netherlands during the Early Mod-
ern period. Topics may include, but are not limited to: art and household management, patronage
and the art market, family economies and collaborations, examples of women leveraging the
domestic sphere, women’s artistic strategies, artistic approaches tailored to a female audience,
the relationship between artworks and other (luxury) household goods, the domestic realm as a
space for self-fashioning, and depictions by and for women. We encourage collective and compar-
ative approaches, and as always, welcome new case studies.

Our venue, The Trippenhuis Building, offers a fitting backdrop for these discussions. Famously
built  for Louis and Hendrick Trip,  brothers who amassed their fortune through arms dealing,
artillery, and other military supplies, the Trippenhuis is a monumental testament to traditional
male power. As such, this house, and its interior, poses a challenge to the long-held belief that the
domestic realm was exclusively a woman’s domain. Does the building and its decoration compli-
cate research based on that assumption, or did the women of the Trippenhuis leave their own
indelible marks—and if so, how? Participants will have exclusive access to the building, which is
typically closed to the public, to explore these questions firsthand.

Papers presented at  the symposium will  be  considered for  publication in  an edited volume
organized by The Female Impact.

Please submit a proposal (250-500 words) and a CV (including your name and institutional affilia-
tion) by November 22, 2024, to: thefemaleimpact@gmail.com. Applicants will be notified by mid-
December, and the program will be published before Christmas, with registration opening soon
after.

Please note that all speakers will be required to register for the symposium. The registration fee is
expected to be between 150 and 175 euros. A reduced fee will be available for students.
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