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Artes Etruriae renascuntur 2.0
The reception of Greek vases by European ceramic factories, ca. 1840-1900

In the second half of the eighteen century, collecting Greek vases gradually became a more wide-
spread phenomenon. Many of them were found in the newly excavated graves in Campania and
(later) Etruria and attracted much attention. The appreciation of Greek vases resulted in a new
taste and fashion - first known under the terms Etruscan taste, a I'etrusque, all'etrusca or het-
rurisch, before most of these vessels began to be widely recognised as Greek products and the
fashion was then termed Greek revival or neogrec/neoclassical. This fashion concerned nearly
every part of everyday life, especially the contemporary ceramic production. In 1769, Josiah Wedg-
wood started imitating ancient vases in his factory called ‘Etruria' and coined the motto ‘Artes
Etruriae renascuntur' for his famous stoneware ceramics. In 1787, the Servizio Etrusco of Naples'
Real Fabbrica Porzellana di Ferdinandea was presented as a gift to George Il of Great Britain and
Ireland and at the same time, Sévres manufactured an Etruscan service for Marie Antoinette's
country house Rambouillet. Other production sites quickly followed, and at the end of the 18th cen-
tury, various, even small factories produced ceramics in ‘Etruscan’ taste. These 18th-century neo-
classical reproductions of ancient pottery are well-known, and a lot of publications and exhibi-
tions have addressed them.

However, the aesthetic paradigm of the design and paintings of Greek vases did not find an end
with the beginning of the 19th century. On the contrary, Greek vases remained prestigious arte-
facts in 19th- century Europe (no matter if they were originals, nearly identical copies or new crea-
tions in the same style). Until now, this period of reception has found only little attention. Publica-
tions are available only for some factories (such as Hjorth and Ipsen [Enke] in Denmark)1 but
there has been arise in interest as indicated by recent research which focuses on English ceramic
production using ancient models in relation to its social context.2

From an European perspective, a considerable number of questions have remained open so far:
what kind of pictures come out of individual European countries, is it possible to discern specific
developments, and how and to what extent were the agents of this craft interrelated with one
another? What were the reception mechanisms of Greek vases and their imagery during the 19th
century — and in what sense do they relate to — or differ from - those in the initial period in the
late 18th and early 19th century? What was the relationship between the development of artistic
production and the desire to imitate the appearance of ancient pottery?
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Albeit almost unknown today, a wide range of different factories and productions existed in the
middle and second half of the 19th century which imitated Greek vases in different techniques
and colours. A good example is the factory of August Saltzer at Eisenach/Thuringia (founded in
1858). Saltzer began as stove producer before he focused on imitating Greek vases as well as
other historical styles in the mid-sixties (his company was to last until the beginning of the 20th
century). The production range of this factory, the technical development, the ancient models and
reproduction media used for these ceramics stand at the core of a current research project con-
ducted by Corinna Reinhardt, the initiator of this conference which seeks to discuss the reception
of Greek vases in Europe, ca. 1840—1900, within an interdisciplinary environment.

The aim of the conference is, on the one hand, to provide an overview over the heterogeneous fac-
tories especially in Austria, Denmark, Britain, France, Germany, and Italy which produced ceramics
after the design and paintings of Greek vases in the period between ca. 1840 and 1900. Here, the
main objective is to bring together research which is often separated by disciplinary boundaries,
different subjects as well as different European countries, in order to provide for the first time a
pan-European view on the reception of Greek vases in this period. On the other hand, the contrast
and comparison between different productions is supposed to bring to light different aspects of
this reception, and will help to understand the various phenomena within specific contexts and
constellations.

We kindly invite you to submit an abstract of about 300 words for a 30-minute paper to Professor
Corinna Reinhardt (corinna.reinhardt@fau.de) by March 31, 2021. Please refer to one of the areas
of focus:

1. Spectrum and diversity of the production a la grecque in the period between ca. 1840-1900
(factories such as Samuel Alcock, Thomas Battam, Copeland [and Garrett], Dillwyn, Bates Brown
- Westhead & Moore, Fratelli Francesco e Gaetano, Mollica, Peter Ipsen, P. Ipsen Enke, Lauritz
Hjorth, Frederick Sonne/V. Wendrich, Villeroy & Boch, August Séltzer, Victor Brausewetter)

2. Comparative contributions with a diachronic, pan-European or thematic focus. Examples
include phenomena like the repertoire of copied ancient vases, the question, how the media for
reproduction were used, the technique of the ceramics in relation to the question of how ancient
vases were imitated, the technical progress of artistic production, the relevance of colour and
colour effects, the imagery, painting styles or the shapes of the vessels.

The conference is planned for July 16—-18, 2021. The host institution is Friedrich-Alexander-Univer-
sitat Erlangen-Nirnberg/Germany. Due to the uncertain situation regarding travelling and meeting
in person in the summer of 2021, no final decision can be currently made regarding the question if
the conference will be held in person (which we would prefer) or virtually via Zoom (though a com-
bination of both might be considered— please let us know your preferences). We plan to publish
the proceedings of the conference.

1 P. Birk Hansen (ed.), Kahler, Ipsen, Hjorth. Fra pottemageri til fabrik. De tidlige ar ved tre danske
keramikveerksteder. Herman Kahlers vaerk i Naestved fra 1839, Peter Ipsens terracottafabrik i
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Kgbenhavn fra 1843, Lauritz Hjorths terracottafabrik i Rgnne fra 1859 (Naestved 2005).

2 E. Hall/H. Stead, A People's History of Classics. Class and Greco-Roman Antiquity in Britain and
Ireland 1689 to 1939 (London 2020); A. Petsalis-Diomidis / E. Hall (edd.), The Classical Vase
Transformed. Consumption, Reproduction, and Class in Eighteenth- and Nineteenth-century Bri-
tain, Bulletin of the Institute of Classical Studies 63 (Oxford 2020).
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