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Encountering an image of the Last Supper, the art historian cannot
help but think of the iconic prototype by Leonardo da Vinci.
Considering an artistic representation-of most any subject-frequently
prompts recollection of other works of similar content. The
consideration of models, influences and inspirations is a significant
factor of art historical evaluation. But, how can we analyze a subject
artistically represented for the first time? While a straightforward,
naturalistic rendering in landscape or portraiture may not elicit
substantial contemplation, the initial illustration of a current

event, or other fresh subject, surely invites such inquiry.

Throughout the Early Modern period, artists invented compositions for
new subjects, some more successful or influential than others. Visual
biographies of contemporary personages or newly canonized saints
required the creation of original images, as did the illustration of

novel literary subjects. How did the artists responsible for these
images produce them for the first time? Did they solely probe their
own imaginations, or adapt different prototypes? How did their patrons
direct them in this pursuit? This session seeks papers exploring the
various ways in which artists created new compositions, invented novel
means of representing figures and stories, and fashioned original
artistic representations.
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