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Abstracts

>From Caesarea to Athens: Greek Revival Edinburgh and the Question
of Scottish Identity within the Unionist State

In the early nineteenth century, the city of Edinburgh cultivated a
reputation as "the Athens of the North." The paper explores the
architectural aspects of this in relation to the city's sense of
its own identity. It traces the idea of Edinburgh as a "modern
Athens" back to the eighteenth century; when the connotations were
cultural, intellectual, and topographical rather than architectural.
With the emergence of the Greek revival, however, Edinburgh began
actively to construct an image of classical Greece on the hilltops
and in the streets of the expanding city. It is argued that the
Athenian identity of Edinburgh should be viewed as the culmination
of a series of developments dating back to the Act of Union between
the Scottish and English Parliaments in 1707. As a result,
Edinburgh lost its status as a capital city and struggled to
reassert itself against the stronger economy of the south.
Almost inevitably, the northern capital had to redefine itself
in relation to London, the English and British capital. The
major developments of Edinburgh in the eighteenth and early
nineteenth centuries, including the New Town and the urban
proposals of Robert Adam, are interpreted in this light. As
the eighteenth century progressed, the city grew more confident
and by the early nineteenth century had settled upon its role
within the Union and within the empire, which was that of cultural
capital as a counterbalance to London, the political capital.

The architectural culmination of the process of the redefinition
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of Edinburgh, however, coincided with the emergence of another
mythology of Scottish identity, as seen through the Romantic
vision of Sir Walter Scott. It implied a quite different,
indigenous architecture that later found its expression in the
Scots Baronial style. It is argued here, however, that duality
does not contradict the idea of Edinburgh as Athens, nor, more
generally, does it sit uneasily with the Scottish predilection
for Greek architecture, but rather that it encapsulates the very
essence of Scottish national identity: both proudly Scots and
British.
JOHN LOWREY
University of Edinburgh

Engaging the Mind's Eye: The Use of Inscriptions in the
Architecture of Owen Jones and A.W.N. Pugin

In attempting to create an appropriate architecture for an
industrialized world, nineteenth-century architects argued the
merits of particular materials and styles and debated principles
of ornamentation and polychromatics. Although opposed in many
aspects of theory and built form, their works share one aspect,
a new interest in the use of inscriptions as emblematic
ornamentation. The article proposes Owen Jones's publication
of the Plans, Sections, Elevations and Details of the Alhambra
(1836-1845) as one source for this attention to inscriptions and
investigates the significance of the use of text within the
decorative schemes produced by the British architects Owen Jones
(1809-1874) and A.W.N. Pugin (1812-1852). The article advances
the position that although Jones and Pugin had different motives
for using inscriptions, both display a comprehension of Islamic
ornamentation as understood and explained by Jones. New
information on the relationship between James and Pugin is
introduced and their mutual agreement and involvement in many
concerns important in nineteenth-century architecture and the
decorative arts are stressed.

In addition, the essay explores the topic of architectural
inscriptions theoretically and from a sociocultural perspective,
emphasizing the importance of epigraphs within studies of the
built environment, ornamentation, and visual culture, as a rich
resource for understanding the mentality of a particular period
and as a significant expression of the intentions informing
aesthetic schemes developed by individual patrons and designers
such as Jones and Pugin. Inscriptions are classified and defined
in the article as informative, aesthetic, or emblematic, and the
ideas and terms introduced in the essay are compared with the
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findings and theoretical concepts proposed in the work of the
noted Islamicist Oleg Grabar.
CAROL A. HRVOL FLORES
Ball State University

Tradition and Transformation: Continuity and Ingenuity in the
Temples of Karnataka

A continuous tradition of Dr|vida (south Indian) temple architecture
flourished in Karnataka, southwest India, between the seventh and
thirteenth centuries. This article focuses on the eleventh-century
temples, arguing that the later forms can only be understood in
relation to the constantly developing tradition, looked at as a
whole. A formal analysis is put forward, based primarily on the
evidence of the monuments themselves. From the monuments, an
appropriate way of seeing can be deduced, allowing an understanding
of both individual temple compositions and of the way in which the
forms evolve. A clear evolutionary pattern emerges, tending toward
dynamism and fusion. Seen retrospectively, there is a sense of
inevitability, as if the inherent potential of the architectural
language is unfolding. Yet there is great inventiveness. The
article illustrates the nature of this inventiveness and discusses
its relationship to the evolutionary pattern. It concludes that
it was not fixed forms that were passed down, but a way of creating,
and that the sense of evolutionary direction this produced can be
understood in relation to the world view the temples embody.
ADAM HARDY
De Montfort University, Leicester

Louis Sullivan's First National Bank Building (1919-1922),
Manistique, Michigan

Louis Sullivan's proposals for remodeling the First National
Bank Building (1919-1922) in Manistique, Michigan, were executed
in part. They reveal his underappreciated ability to bring order
to someone else's design chaos by skillfully manipulating the
tiniest of details. They also suggest that after his partnership
with Dankmar Adler ended in 1895 he refined a vocabulary of façade
composition meant to differentiate commercial structures according
to program. When newly available archival material is fully
exploited, it will likely reveal a good deal more about this
neglected building, which was not only Sullivan's sole bank
remodeling but also proof that as his career came to a close
his ornament remained as powerful as ever.
ROBERT TWOMBLY
The City College of New York
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