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This journal has been recognized by the online Dictionary of Art Historians as ‘The major serial
organ for the study of art historiography. Essays, primary texts, translations. Seminal.’ It is
indexed by ProQuest, EBSCO, DOAJ and is linked to by the world’s leading research centres for art
history. It is archived by LOCKSS and the New York Art Resources Consortium (NYARC). It has

3/4



ArtHist.net

also been awarded the DOAJ Seal. The journal has been approved for inclusion in ERIH PLUS.
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