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Histoire de l’art, no. 84-85 : États du musée

Delphine Wanes

For  this  double  issue,  no.  84-85,  Histoire  de  l'art  has  brought  together  studies  by  young
researchers, established academics, and museum professionals to think about the current "States
of  the  Museum" (États  du  musée).  It  has  been edited  by  Philippe  Bettinelli,  Olivier  Bonfait,
Dominique de Font-Réaulx, and Marine Kisiel.

Due to the difficulties of the current situation, this volume will be temporarily available online on
APAHAU's blog until June 30.
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« Les débats sociétaux actuels imposent de bousculer l’ordre établi »
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»

Neville Rowley
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Daphné Sterk
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Morgan Labar
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