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Going South
Artistic Exchange between the Netherlands and Italy in the Early Modern Period

For several centuries Italy and the Low Countries were the centres of two major traditions in Euro-
pean painting. Italian artists were thought to be more successful in representing the human body,
while the Dutch and Flemish were seen as unrivalled masters in naturalistic landscape painting.
From the 15th century onwards an increasing number of painters from the Low Countries spent
part of their careers in Italy, where they avidly studied Italian and classical sources to enrich their
artistic know-how. In turn, they contributed to the diversification of pictorial genres in Italy by intro-
ducing new subjects and themes. In the 17th century, the city of Rome alone attracted over five-
hundred artists from the Low Countries.

The activities of the Dutch 'ltalo-centrics' are at the core of the Gerson Italy project that is current-
ly carried out by the RKD [ Netherlands Institute for Art History in The Hague and the Dutch Insti-
tute for Art History (NIKI) in Florence. Large quantities of data, about both Dutch and Flemish
artists in Italy, are carefully reassessed and made available through the databases of the RKD in
order to 'map' the artistic exchange between Italy and the Netherlands to its full extent.

The present symposium coincides with the launch of the richly annotated and illustrated digital
English version of Horst Gerson's chapter on Italy from his Ausbreitung und Nachwirkung der hol-
landischen Malerei des 17. Jahrhunderts (1942). Since the publication of Gerson's book, research
on the subject has progressed in various directions, including studies on patronage and collect-
ing, the social environment of artists working in Italy, and issues of iconography and interpreta-
tion.

The symposium offers the opportunity to address a variety of questions related to the activities of
artists from the Low Countries in Italy. In scholarship, there is strong focus on the city of Rome,
but what happened in other artistic centres such as Milan, Venice, Bologna, Florence and Naples?
What do we know about the economic lives of Netherlandish artists in Italy, their social networks
and their roles within the local artistic circles? What was the impact of their work on the produc-
tion of art in ltaly?

The organisers of the symposium are interested in hearing unpublished findings pertaining to the
theme of the conference. The invitation is open to PhD students, postdoctoral fellows, university
researchers and professors, museum curators, restorers and independent art historians. We are
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especially interested in contributions dealing with:

- Social networks and relationships between artists and collectors;

- Migration patterns of Netherlandish artists to (and in) Italy and vice versa;

- Artists from the Low Countries at Italian courts;

The Dutch and Flemish contribution to landscape, still-life and genre painting in Italy;

- The relation between Italian and Netherlandish 17th-century art theory and the exchange of artis-
tic concepts;

- Stylistic and iconographical eclecticism and cosmopolitism;

- Patterns of production in relation to the local and international art market;

- The artistic output of Dutch and Flemish artists who were active in Italy (monographic studies).

Scholars will be given 20 minutes to present their research, using PowerPoint. The conference will
be held in English.

Please send your abstract (max. 300 words) with the title of your research and a short curriculum
vitae to both organisers, Gert Jan van der Sman (NIKI) and Rieke van Leeuwen (RKD) before June,
1st, 2019. The proposals will be selected before June 15, 2019.

Gert Jan van der Sman (NIKI) sman@nikiflorence.org
Rieke van Leeuwen (RKD) leeuwen@rkd.nl
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