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Excision and Indelibility in the Art of the Americas
(New York, 11-12 Feb 19)

New York City, Apr 11–12, 2019
Deadline: Jan 28, 2019

Brian Bentley

The Institute of Fine Arts, New York University; The Graduate Center, City University of New York;
and the Institute for Studies on Latin American Art (ISLAA) are pleased to announce the Fourth
Annual Symposium of Latin American Art:

“Erasures: Excision and Indelibility in the Art of the Americas”

The symposium will include keynote lectures by Barbara Browning and Ken Gonzales-Day.

What can and cannot be erased? This question emerges when monuments are destroyed, cultural
artifacts vanish, or the faces of the disappeared continue to interrogate government violence and
corruption. Though the recent fire at the Museu Nacional in Rio de Janeiro resulted in the devastat-
ing loss of approximately twenty million objects, the impact goes beyond physical destruction.
Marina Silva, Brazil’s former Minister of the Environment, went so far as to call the fire a “loboto-
my of the Brazilian memory.” Alternatively, this past October Israeli artist Yael Bartana demonstrat-
ed the power of the void with her Monumento a la ausencia, in which footprints left in cement
attest to lives erased and commemorate the fiftieth anniversary of the Tlatelolco Massacre in
Mexico City. Observable in these examples as well as countless others, is that the excision—will-
ful or unwitting—of objects and histories can be both destructive and productive, open and heal
wounds, obfuscate and expose memory, and challenge and reinforce the permanence of indelibili-
ty.

Tragedies such as those noted above and subsequent actions to confront them shape this year’s
symposium theme. Erasure is commonly understood as an obliteration of content or removal of
all traces, often forcefully. And yet, as demonstrated by Horacio Zabala’s burned maps from the
1970s or Jacques Bedel’s erased Cordillera (1972), visual art maintains an uncanny ability to
demonstrate resilience in the void of visible content. Erasure can manifest through strategies of
elimination, cleansing, or effacement as aesthetic practice, or it might instead emerge in issues
surrounding medium, as in the ephemerality of site-specific or performative work. It can likewise
be invoked through cartographic, historiographic, or archival omissions, or as a result of natural
and man-made disasters or iconoclasm. Yet it is imperative not to neglect erasure’s productive
and emancipatory potentials. Through broad and interdisciplinary contributions from a diverse
group of scholars, the symposium will promote conversations about the risks, rewards, and knowl-
edge that arise when absence comes into contact with socio-political realities. Beyond physical
and spatial considerations, we must also interrogate history and the void that is left by historical
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silence, highlighting the unsaid, the unspoken, and the invisible.

Symposium panelists will interrogate the role of erasures in the visual culture of the Americas, pro-
voking discussions that span geographies, temporalities, and disciplines. Possible topics may
include:

-  Examples  of  indelible  cultural  production,  both  entrenched in  and detached from material
objects
- Eradication of geographical borders from maps or other records
- Iconoclasm, either as destruction or catharsis
- Museological and institutional approaches to gaps in collections and archives
- Ephemeral materials and the conservation of impermanent objects
- The vulnerability of knowledge and expression enshrined in site- and time-specific, embodied,
and non-textual practices
- Silence and pause in text- and sound-based artistic forms
- The refusal to be recorded and the agency of choosing to be forgotten
- The intentional destruction of (one’s own) work as an artistic act
- Elision and dissolution of racialized identities through mestizaje and other discourses
- Intentional or unintentional omission from canons of art history (e.g. art from Latinx, Caribbean,
LGBTQI, disabled, or other marginalized communities)

Current graduate students, recent graduates, and emerging scholars are invited to apply, especial-
ly those based in Latin America and the Caribbean. We welcome topics from all historical periods
of Latin American / Latinx / Chicanx / and Caribbean art (e.g. pre-Columbian, Colonial, Modern,
Contemporary), as well as fields outside the realm of Art History, but grounded in visual material
(e.g. Cinema and Media Studies, Latin American and Latinx studies, Visual Culture, History). Abs-
tracts will be accepted in English, Spanish, and Portuguese.

To apply, please submit an abstract of up to 300 words to symposium@islaa.org by Monday, Jan-
uary 21, 2019.

Applicants will be notified of their acceptance by Monday, February 11, 2019.
Presentations will be limited to 20 minutes, with additional time for discussion.
In your application, please indicate your current institutional affiliation and where you will be travel-
ing from, as well as the languages you speak.
Limited funding may be available to assist with travel expenses.

This symposium is generously funded by the Institute for Studies on Latin American Art (ISLAA),
and the John Rewald Endowment. It is coordinated by Professors Edward J. Sullivan, Helen Gould
Sheppard Professor in the History of Art at the Institute of Fine Arts; Anna Indych-López, Profes-
sor of 20th-Century Latin American and Latinx Art at The Graduate Center; and Katherine Man-
thorne, Professor of Modern Art of the Americas at The Graduate Center. The symposium is
organized by current PhD candidates Brian Bentley, Madeline Murphy Turner, and Ana Cristina Per-
ry, and PhD students Francesca Ferrari, Sonja Gandert, and Tie Jojima.
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