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gleichenden Kunstforschung herausgegeben vom Kunsthistorischen Institut der Universitat Wien
(Lehrkanzel Strygowski), Heft 2, Vienna: Holzhausen, 1922, 137-151.] 19/KJ1
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Susanna Avery-Quash (National Gallery, London), “I consider | am now to collect facts not form
theories”: Mary Merrifield and empirical research into technical art history during the 1840s": La
Donna che amava i colori. Mary P. Merrifield: Lettere dall’ltalia, 1845-1846, edited by Giovanni
Mazzaferro, Milan: Officina Libraria, 2018. 19/SA-Q1

Catherine De Lorenzo (University of New South Wales, Sydney and Monash Art Design and
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Andrew Graciano (School of Visual Art and Design, University of South Carolina), ‘The roles and
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Historiography, hbk: 368 pages, New York and London: Routledge, 2018. 19/AG1
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Branko Mitrovi¢ (Norwegian University of Science and Technology), ‘Phenomenology, architecture
and the writing of architectural history’: Alberto Pérez-Gémez, Timely Meditations, Selected
Essays on Architecture, 2 vols, Montreal: Right Angle International, 2016, and Alberto Pérez-
Gomez, Attunement, architectural meaning after the crisis of modern science, Cambridge, Mass.:
The MIT Press, 2016. 19/BM1
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When the Paradigm Shifts, Africa Appears”:
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This journal has been recognized by the online Dictionary of Art Historians as ‘The major serial
organ for the study of art historiography. Essays, primary texts, translations. Seminal.’ It is
indexed by ProQuest, EBSCO, DOAJ and is linked to by the world’s leading research centres for art
history. It is archived by LOCKSS and the New York Art Resources Consortium (NYARC). It has
also been awarded the DOAJ Seal.
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