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Anne Galastro (University of Edinburgh), ‘‘The arduous and responsible duty of arranging, classify-
ing,  and hanging…’:  William Borthwick  Johnstone and the  nascent  Scottish  National  Gallery’
18/AG1

General articles

Jessamine Batario (The University of Texas at Austin), ‘What could have been and never was: the
intellectual context of Clement Greenberg’s “Byzantine Parallels”’ 18/JB1

G. A. Bremner (University of Edinburgh), ‘The expansion of England? Scotland, architectural histo-
ry, and the wider British world’ 18/GB1

Victoria Horne (Northumbria University), ‘”Our project is not to add to art history as we know it, but
to change it.” The establishment of the Association of Art Historians and the emergence of femin-
ist interventions, 1974-1990’ 18/VH1

Reviews

Ann Jensen Adams (University of California, Santa Barbara), ‘Franciscus Junius: Philology and the
survival of Antiquity in the art of northern Europe’: Art and Antiquity in the Netherlands and Britain.
The Vernacular Arcadia of Franciscus Junius (1591 – 1677) by Thijs Weststeijn, Leiden and Bos-
ton: Brill, 2015 18/AJA1

Ingrid Vermeulen (Vrije Universiteit Amsterdam), ‘Challenging the myth of Pierre-Jean Mariette
(1694-1774)’: Valérie Kobi, Dans l’oeil du connaisseur. Pierre-Jean Mariette (1694-1774) et la con-
struction des savoirs en histoire de l’art, Rennes: Presses Universitaires de Rennes 2017 18/IV1

Patrick Werkner (Universität für angewandte Kunst Wien), Rezension zu: Nathan J. Timpano, Con-
structing the Viennese Modern Body. Art, Hysteria, and the Puppet. New York/London: Routledge,
2017 (Studies in Art Historiography) 18/PW1

Brief reviews

Axel Christoph Gampp (Institute of Fine Art, Basle University), ‘On Michel Yonan, Messerschmidt’s
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