
1/3

Journal of Art Historiography 18, June 2018

arthistoriography.wordpress.com

Richard Woodfield

Journal of Art Historiography, Number 18, June 2018
The emergence of the museum professional in nineteenth-century Britain
Guest edited by Elizabeth Heath.

Introduction:

Elizabeth Heath (Independent), ‘The emergence of the museum professional in nineteenth-century
Britain: an introduction’ 18/EH1

Articles

Eloise Donnelly (University of Cambridge / British Museum), ‘’A desire for the National Good’: Sir
Augustus  Wollaston  Franks  and  the  curatorship  of  Renaissance  decorative  art  in  Britain,
1840–1900’ 18/ED1

Elizabeth Heath (Independent), ‘’A man of ‘unflagging zeal and industry’: Sir George Scharf as an
emerging professional within the nineteenth-century museum world’ 18/EH2

Jacob Simon (National Portrait Gallery, London), ‘George Scharf and improving collection care
and restoration at the National Portrait Gallery’ 18/JS1

Jessica Feather (Paul Mellon Centre for Studies in British Art), ‘The career of Sidney Colvin: a tran-
sitional moment at the fin-de-siècle’ 18/JF1

Elena Greer (National Gallery, London), ‘Sir Frederic Burton and the controversy of art-historical
expertise at the National Gallery, London, in the late nineteenth century’ 18/JG1

Charlotte Drew (University of Bristol), ‘The colourful career of Sir. John Charles Robinson: collect-
ing and curating at the early South Kensington Museum’ 18/ED1

Elizabeth Pergam (Sotheby’s Institute of Art, New York), ‘John Charles Robinson in 1868: a Victo-
rian curator’s collection on the block’ 18/EP1

Deborah Stein (Independent), ‘Charles Callahan Perkins: early Italian Renaissance art and British
museum practice in Boston’ 18/DS1

Susanna Avery-Quash (National Gallery, London) and Corina Meyer (University of Stuttgart), ‘’Sub-
stituting an approach to historical evidence for the vagueness of speculation’: Charles Lock East-
lake and Johann David Passavant’s contribution to the professionalization of art-historical study

https://arthistoriography.wordpress.com/


ArtHist.net

2/3

through source-based research’ 18/AQM1
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midt’s Character Heads: Maddening Sculpture and the Writing of Art History, New York and Lon-
don: Routledge 2018 18/ACG1

Richard Woodfield (Birmingham), ‘New light on sweetness: a brief review of Joseph Imorde’s
book on Carlo Dolci‘: Joseph Imorde, Carlo Dolci: A Refreshment, Studies in Iconology 8, Leuven-
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