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2 Panels at RSA 2019 (Toronto, 17-19 Mar 19)

Toronto, Mar 17–19, 2019

ArtHist Redaktion

[1] Embodying Value: Representing Money in the Early Modern Period,
deadline: July 16, 2018
[2] Landscapes of Alterity, c. 1500-1700,
deadline: July 23, 2018

--

[1] Embodying Value: Representing Money in the Early Modern Period

Joanna Woodall and Natasha Seaman, co-organizers

As media of exchange, coins were essential to trade and economic development in the early modern peri-

od. Their double-sided form and the precious materials from which they were made had deep resonance in

European culture and beyond. The efficacy of coins depended on faith in their inherent value, yet they were

subject to debasement and counterfeiting. This session seeks papers that explore the signifying potential

of money in works of art and how abstract concepts of value intersect with and are figured in material and

monetary forms. While the art market may have some relevance to this subject, papers selected will have

as their primary focus the particular character of coins and other means of exchange as physical and semi-

otic entities, money as it appears within images and texts, and how concepts of money and currency can

inform our understanding of works of art in this period.

This is a continuation our 2017 sessions on the same topic. Abstracts submitted will also be considered

for inclusion in an edited volume.

Possible topics include, but are not limited to

Depictions of coins in exchange, gifts, or theft

Represented coins in still lifes and kunstkammers

Coins as metaphors in literature

Coins and the production of knowledge

Counterfeiting and debasement in works of art

Coins in relation to portrait medals, seals, or pilgrimage badges

Coins and the Eucharist and/or Incarnation

The materiality, design, and production of coins in relation to their value and use

Assertions of value in bills of exchange

Coins and the material mechanisms of exchange with the New World

Please send proposals to Natasha Seaman (nseaman@ric.edu) and Joanna Woodall (Joanna.Woodall@-
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courtauld.ac.uk) by Monday, July 16, 2018.

As per RSA guidelines, proposals should include the following: paper title (15-word maximum), abstract

(150-word maximum), keywords, and a very brief curriculum vitae (300-word maximum). See

http://www.rsa.org/?page=submissionguidelines#CfP

--

[2] Landscapes of Alterity, c. 1500-1700

Early modern prints, frontispieces, book illustrations, and paintings often imagined Asia, Africa, or the New

World in terms of its ecosystem. These images, designed with European readers/viewers in mind, provid-

ed early modern audiences with glimpses of distant geographies and landscapes, real or imagined. For ins-

tance, Jacopo Stradano’s landscapes in his Nova Reperta series, although figments of the artist’s imagina-

tion, play a crucial role in defining lands that are waiting for European appropriation. Similarly, the lands-

capes in Albert Eckhout’s or Frans Post’s paintings contribute as much to the complexity of otherness and

discourses of colonization as do the figures in these pictures. The people, flora, and fauna illustrated in

Athanasius Kircher’s China Monumentis exist in landscapes that fully participate in the construction of

such images’ meanings.

The authors of sixteenth and seventeenth-century textual accounts of foreign lands similarly attempted to

characterize the most marvelous topographic features of distant lands. However, scholarship on these

images and texts has often focused on the proto-ethnographic way in which these sources could convey

‘information’ (however inaccurate) about the landscapes from which the products derived. Alternately,

scholars have considered the collection of foreign, ‘exotic,’ natural specimens (bulbs, plant samples), ani-

mals (living or represented), and other natural ‘wonders’ as components in microcosmic studioli or Wun-

derkammern, or have privileged the images that isolate specimens of flora and fauna from their ecosys-

tem.

Rather than see flora and fauna as curiosities, devoid of spatial context, however, we hope to explore

instead the ways in which early modern artists imagined, represented, manipulated, and invented non-Euro-

pean landscapes. Landscape, as a genre, had a long-standing and codified tradition in early modern

Europe. By interrogating the ways in which this tradition accommodated or contributed to narratives of col-

onization and empire-building, we hope that we might better understand the agency of landscape as a

genre and as a forum for the construction of ‘foreignness.’ We seek papers that focus on the spatial, cultur-

al, and natural context of landscapes as sites for the production of knowledge and for the evolving dis-

course of ‘otherness’ in early modern Europe. Papers in this session might address the following ques-

tions:

• How does the genre of landscape incorporate observation, specificity (real or illusory), and notions of sci-

entific accuracy to evoke the ‘exotic?’

• In what ways did artists force the limits of the genre, or manipulate the veracity of the landscape in order

to comply with the conventions of the genre, while representing non-European landscapes?

• In what ways did artists (such as Frans Post or Albert Eckhout) work to shape European conceptions

about foreign places?

• How did the diverse, and often competing agendas of various European countries shape the way in which

foreign lands were represented, for example as welcoming, hostile, civilized, built, or savage?

• How did foreign landscapes, often manipulated to comply with the conventions of the European genre,

accommodate local architecture? How are the tensions between colonial architecture and foreign ecosys-

tems articulated by artists?

http://www.rsa.org/?page=submissionguidelines#CfP
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Please submit proposals to Erin Benay (eeb50@case.edu) and Francesco Freddolini (francesco.freddolin-

i@uregina.ca) by July 23, 2018. Proposals should include a paper title (15-word maximum); and abstract

(150-word maximum); keywords; and a brief academic CV (300-word maximum). Submission guidelines

available at https://www.rsa.org/page/2019SubmissionsGuide .

Reference:

CFP: 2 Panels at RSA 2019 (Toronto, 17-19 Mar 19). In: ArtHist.net, Jun 9, 2018 (accessed Oct 5, 2026),

<https://arthist.net/archive/18371>.

https://www.rsa.org/page/2019SubmissionsGuide

