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Ubiquity: Photography's Multitudes (Rochester,
26-27 Apr 18)

University of Rochester, Humanities Center, Apr 26–27, 2018
Deadline: Dec 1, 2017

Jacob W. Lewis

UBIQUITY: photography’s multitudes / A Symposium at the University of Rochester Humanities
Center / April 26–27, 2018

Keynote Address: Ariella Azoulay, Professor of Modern Culture and Media and the Department of
Comparative Literature, Brown University.

Organizers:
Jacob W. Lewis, Associate Academic Director, Photographic Preservation & Collections Manage-
ment, Visiting Assistant Professor, Art & Art History / jacobwlewis [at] rochester.edu
Kyle Parry, Assistant Professor, History of Art and Visual Culture, UC Santa Cruz, former University
of Rochester Postdoctoral Fellow (2015–2016) / parry [at] ucsc.edu

According to Ariella Azoulay, we “live in an era in which it is difficult to conceive of even a single
human activity that does not use photography, or at least provide an opportunity for it to be
deployed in the past, present, or future.” Azoulay is far from alone in this assessment. Since its
introduction in the nineteenth century, critics, historians, and theorists of photography from Baude-
laire and Benjamin to Susan Sontag and Christopher Pinney have identified the photographic
image with a pervasive conquest of the world, due to the medium’s ever-increasing speed of pro-
duction, dissemination, and reuse. Both an unavoidable aspect of contemporary life and a topic of
increasing importance to the study and practice of photography, the ubiquity of the image pre-
sents an essential if also unwieldy issue that warrants critical and historical investigation. How do
theories and attendant anxieties around the ubiquity of the image—with us since photography’s
beginning, to be sure—manifest in social and technical practice, as well as in representation and
critique? In a larger frame, how does the once theological notion of ubiquity—whether of images,
or of forms of production, consumption, and computation—betray or reveal a photographic logic,
particularly a logic founded on the accumulation of capital in the modern and contemporary eras?

A symposium at the Humanities Center of the University of Rochester, Ubiquity: Photography’s
Multitudes aims to address both timely and perennial accounts of the pervasiveness of images in
the photographic era. Taking place at the epicenter of Kodak—and thus within a modern urban
environment and university campus built on photographic ubiquity—the symposium will convene
an intentionally wide range of perspectives, problems, and methodologies. We seek participants
from diverse fields—including but not limited to art history, media and visual studies, digital cul-
ture, science and technology studies, and the history of photography—to address issues in the
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orbit of photographic ubiquity while also collectively venturing into that term’s larger, heretofore
unmapped history. The organizers aim to host presentations on a variety of topics that span the
analog and the digital. Sample topics include: early photography and industrial capitalism; colo-
nialism and the worldwide distribution of images; ecology, toxicity, and technical production; criti-
cal theories of media saturation and its counterpart of technological obsolescence; the spread of
vernacular practice in local, global, and virtual spheres; photography’s centrality to theories of
political subjectivity; among many others.

Please submit a CV and 250-word abstract to ubiquitysymposium [at] gmail.com by December 1,
2017. Thanks to the support of the Humanities Center at the University of Rochester, participants
will receive stipends toward the costs of travel and lodging. Applicants will be notified of deci-
sions by December 31, 2017.

https://www .ubiquity .space/
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