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Narrative constructions of the past constitute a powerful discursive system for the production of
cognitive and ideological representations of identity, agency, and social function, and for the nego-
tiation of conceptual relationships between societies in different times and lived experience. The
licences of fiction, especially in mass culture, define a space in which the pursuit of narrative and
meaning is permitted to slip the chains of sanctioned historical truths to explore the deep desires
and dreams that lie beneath all constructions of the past. Historical fictions measure the gap
between the pasts we are permitted to know and those we wish to know, interacting between the
meaning-making narrative and the narrative-resistant nature of the past.
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