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del gótico: el viaje de Thomas Pitt por España en 1760’, Goya. Revista de Arte, published by the
Fundación Lázaro Galdeano, No 292, 2003, 9-22. It is reproduced here in an English translation by
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Document
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Warburg: Volume 12 (Vortrage Aus Dem Warburg-Haus), Berlin/Boston: De Gruyter 2015, 250 pp.,
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