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A Tribute to Donald Preziosi
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‘What does a transition mean?’
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‘Spectres in storage: The colonial legacy of art museums’

Amelia Jones (University of Southern California)
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Translation

Matilde Mateo (Syracuse University)
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Fundación Lázaro Galdeano, No 292, 2003, 9-22. It is reproduced here in an English translation by
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Document
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Conference report
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Julius von Schlosser: aesthetics, art history and the book’, Report on the 150th Anniversary Confer-
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Warburg: Volume 12 (Vortrage Aus Dem Warburg-Haus), Berlin/Boston: De Gruyter 2015, 250 pp.,
52 ill. b/w, £29.99, ISBN-10: 3110438305, ISBN-13: 978-3110438307. Published in the Journal of
Art Historiography’s blog, 11 June 2016
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