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‘“I write four times…”: A tribute to the work and teaching of Donald Preziosi’

Henrik Reeh (University of Copenhagen)
‘Encountering empty architecture: Libeskind’s Jewish Museum Berlin’

Anne Sejten (Roskilde University)
‘Art fighting its way back to aesthetics: Revisiting Marcel Duchamp’s Fountain’
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Document
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Warburg: Volume 12 (Vortrage Aus Dem Warburg-Haus), Berlin/Boston: De Gruyter 2015, 250 pp.,
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