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Verity Clarkson (University of Brighton)
‘“The works themselves refute geographical separatism”: Exhibiting the Baroque in Cold War Bri-
tain’

Meinrad v. Engelberg (Technische Universität Darmstadt)
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Document
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Warburg: Volume 12 (Vortrage Aus Dem Warburg-Haus), Berlin/Boston: De Gruyter 2015, 250 pp.,
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