
1/5

Journal of Art Historiography, December 2016

Richard Woodfield, University of Birmingham

General papers
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Document
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Warburg: Volume 12 (Vortrage Aus Dem Warburg-Haus), Berlin/Boston: De Gruyter 2015, 250 pp.,
52 ill. b/w, £29.99, ISBN-10: 3110438305, ISBN-13: 978-3110438307. Published in the Journal of
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