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Handling, Placing and Looking at Photographs
(Florence, 12-13 Oct 17)

Florence, Kunsthistorisches Institut in Florenz – Max-Planck-Institut, Oct 12–13,
2017
Deadline: Mar 1, 2017

Kunsthistorisches Institut in Florenz – Max-Planck-Institut

Encounters: Handling, Placing and Looking at Photographs in Relation to Migration

International Conference to be held at the Kunsthistorisches Institut in Florenz – Max-Planck-Insti-
tut

In the last decades, photography studies have provided fertile grounds for debates about our
understanding – and critical deconstruction – of notions such as indexicality, iconicity, objectivity
or evidentiality. Moreover, both the material turn as well as the affective turn have contributed sig-
nificantly to larger debates about the understanding of photographs as three-dimensional tactile
and visual objects in their own right, as bearers of experience, knowledge and affect (Geismar/-
Morton 2015), able to activate and perform relations between human beings (Olin 2012).

Elizabeth Edwards' definition of photographs as "raw histories", both "painful" and "unprocessed"
(2001), can also be applied to migration experiences. Migration has been debated both as a histor-
ical-empirical reality and as a discursive concept in the wake of post-colonial scholarship. It
involves ideas such as displacement and dislocation, exile and diaspora, trauma and memory,
interruption and alienation, diversity and alterity as well as nationalism and transnationalism. Han-
dling photographs in relation to migration emphasizes the multilayered encounters across time
and space that are embodied in the photographs themselves.

This conference will analyze the entanglement between photography and migration by means of
case studies as well as methodological, theoretical and artistic contributions. It seeks to investi-
gate the "migration and photography complex" (paraphrasing Hevia 2009) in its aesthetic, mate-
rial, affective, ethical, legal and archival dimensions by approaching important questions such as:
How have experiences of migration shaped and reshaped the production and uses of photograph-
ic images, their subjects and motifs, their iconographies, their aesthetics, their object character
and materiality? How do photographs circulate (in)between private and institutional networks with
regards to their collection and exhibition as well as popular and artistic practices? Who are the
actors and agents in these socio-political and aesthetic migration processes concerning image
production, reception, transmission, translation and distribution? How do migration trajectories of
people and photographs intersect and thereby shape vernacular, artistic and academic photo-
graphic practices?
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Due to the present state of emergency in its global dimension, recent and current migration pro-
cesses, and the related production and circulation of images (e.g. digital pictures taken on smart-
phones circulating on social networks), we are constantly confronted with the "excess" (Pinney
2003) and the "noise" (Poole 2005) of photography. It is exactly these disturbing moments, howev-
er, that can constitute a point of departure for an interdisciplinary debate that we expect to be live-
ly and dynamic.

Presentations for the conference will be given in English and should not exceed 25 minutes. Appli-
cations in English consisting of an abstract of 300 words and a short C.V. should be submitted by
the 1st of March, 2017 to:

anna.messner@khi.fi.it

Contributions to travel and accommodation expenses may be available for participants.

Organization:
Costanza Caraffa, head of the Photo Library, Kunsthistorisches Institut in Florenz – Max-Planck-In-
stitut
Eva-Maria Troelenberg, head of the Max Planck Research Group "Objects in the Contact Zone –
The Cross-Cultural Lives of Things", Kunsthistorisches Institut in Florenz – Max-Planck-Institut
Anna Sophia Messner, doctoral fellow, Kunsthistorisches Institut in Florenz – Max-Planck-Institut
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