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Subject and Subjectivization in Art (History) and
Philosophy (Florence, 2-3 Dec 16)

Florence, Kunsthistorisches Institut in Florenz – Max-Planck-Institut, Dec 2–03, 2016

Kunsthistorisches Institut in Florenz – Max-Planck-Institut, Kunsthistorisches Institut
in Florenz – Max-Planck-Institut

Subject and Subjectivization in Art (History) and Philosophy. A Definition of the Problem
A Workshop at the Kunsthistorisches Institut in Florenz – Max-Planck-Institut

Organized by Maria Teresa Costa and Hana Gründler

The question about the subject, as well as the various strategies of becoming a subject, both in
art history ('Kunstwissenschaft') and philosophy, has significantly shaped the discourses of both
disciplines since the Second World War. In philosophy, especially under the influence of Foucault,
the focus has primarily been placed on the procedural and at the same time socially-connoted
dimension of subjectivization. In art history, a tendency to reinforce the 'effect' of the object, i.e.
its active force as an agent, or even of subjectivizing it, has been observed in more recent years.
The starting point for the philosophical approach was especially the critique of the metaphysical
and political implications of an inherently Western philosophy of the subject – a hypostatized sub-
ject, which cannot be found in this form in non-Western cultures. In art and literature, on the other
hand, the theme of subjectivity has largely taken the form of a targeted definition of the problem
of the power of the authorial subject.

This dimension of power, but also of the powerlessness of the glance, always combines in an
ambivalent way the subject that sees and the subject exposed to being seen. It touches on funda-
mental aspects of an ethic of perception, which have only been tackled in research in a marginal
way, if at all. For instance, in visual culture and film studies the focus has mainly been placed on
the analysis of the so-called 'scopic regime' and on the power of the gaze. Less reflection has
been devoted, by contrast, to the subtle, and not always perceptible, transitions between visibility
and invisibility, between seeing and being seen, though these are indispensable, in order to be
able to reflect on the relation between alterity and visuality. In studies on the portrait, on the other
hand, reflection has primarily been focused on two aspects: either on the various modalities of
the visual representations of the subject and of its subjectivization; or on voyeuristic strategies,
and, as a corollary to this, the 'objectification' of the subject. Starting out from cultural-anthropo-
logical reflections, one significant development can however be observed in more recent years:
namely, that the object itself has become not only the focal point but has itself become an agent
(agency theories). The question is consequently posed: what role should be attributed to the
recipient in this connection? Does the possibility not exist of the latter being turned into a purely
passive perceiver? And is not therefore the recipient's viewpoint always a pretence? What about
the recipient's power of imagination?
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The aim of the interdisciplinary workshop at the KHI is to critically analyze these complex strate-
gies and paradoxes of the process of becoming either the subject or the object from a perspec-
tive of the 'longue durée'. The many-sided implications and connections that result from such an
analysis will enable us inter alia both to pose the following questions and to define the following
still-problematic fields for discussion: How does the subject assume form – how does it become
"image"? What visual strategies are used for the subject's 'mise en scène'? How are the power and
powerlessness of the gaze, of the ocular contact, put on show? What role is played in this connec-
tion by questions of visibility and invisibility? What happens in processes of metamorphosis, in
which the boundaries between subject and object are dissolved? What happens when the "object
is transformed into the subject" or vice versa? Can the grammatical subject be differentiated from
the acting subject and, if so, to what extent? How is the subject transformed into the author? What
are the features that make the subject individual: the face, the voice?

Location:
Kunsthistorisches Institut in Florenz – Max-Planck-Institut
Palazzo Grifoni Budini Gattai
Via dei Servi, 51
I-50122 Florence

Contact:
Maria Teresa Costa
maria-teresa.costa@khi.fi.it

Hana Gründler
gruendler@khi.fi.it

PROGRAM

Friday, 2 December 2016

14:30
Alessandro Nova and Gerhard Wolf
Welcome

Maria Teresa Costa and Hana Gründler
Introduction

Theories of Object and Subject
Chair: Alessandro Nova

15:00
Martin Büchsel
Die Subjektverlagerung ins Bild als Wiederbelebung metaphysischer Hypostasierungen
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15:30
Anil Jain
Resonances of Desire: the Reflexive Production of the Subject in the Medium of Objects

16:00
Johannes von Müller
Objekt und Absolutismus oder: Ein souveränes Porträt des Königs

16:30 Break

The (In)Visibility of the Subject
Chair: Gerhard Wolf

17:00
Niharika Dinkar
The Subaltern in the Shadows: Ghostly Presence and Impossible Subjectivity in Colonial India

17:30
Ronit Milano
The Case of the Occupying Subject in Israeli Contemporary Art

18:00
Ewelina Chwiejda
Migrants as a Subject-Object of Contemporary Art and Visual Culture

18:30 Break

Evening lecture
Introduction: Hana Gründler

19:00
Lambert Wiesing
Bildmythologie und Praxis des Zeigens

Saturday, 3 December 2016

(De)Subjectivization: Practising and Designing
Chair: Maria Teresa Costa

10:00
Toni Hildebrandt
Exigenz der Kunst

10:30
Francesca Raimondi
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Das Paradigma der Subjektivierung: Eine Kritik

11:00
Guillaume Cassegrain
Habiter l'image. Roland Barthes et le rapport aux images

11:30 Break

The Fragile I: Ethics and Subject(ivization)
Chair: Berthold Hub

12:00
Edward Bacal
Portraits without Subjects. Felix-Gonzalez Torres and the Ethics of Singular-Plurality

12:30
Fabian Heffermehl
Von der Ikone zum Daktylogramm. Abdruck und Berührung als Kulturtechniken der russischen
Moderne

13:00 Break

The Etho-poietic Creation of the Self
Chair: Carolin Behrmann

14:30
Ann-Cathrin Drews
Michel Foucault's Cynic and the Aesthetics of Artistic Subjectivity

15:00
Steffen Zierholz
Lebens-Kunst: Zum künstlerischen Selbst-Entwurf bei den Jesuiten

15:30 Break

Transforming the Body, Constructing the Subject
Chair: Hana Gründler

16:00
Joyce Cheng Subjectivities as Masks: Michel Leiris on the Ethiopian Art of Zar Possession

16:30
Nicole Haitzinger and Julia Ostwald
Körper ohne Stimmen? Stimmen ohne Körper? Zwischen Subjekt und Objekt tanzend
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