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Innovation in Art: Conditions and Processes
An International Nomad Seminar at the Alfried Krupp Wissenschaftskolleg Greifswald

14.-16. April 2011

Description
This 2-day Seminar on the topic “Innovation in Art: Conditions and Processes” centers on innova-
tions in art at various historical moments and in various geographical locations and consider the
extent to which interpretations of these innovations has changed since 1989. The goal is to come
to a better understanding of the ways in which art historical approaches have been affected by
geopolitical changes in the past twenty years and how these changes vary from place to place.
We will think about this question on three levels: artists, individual art works, and general criteria.
Has the interpretation of what constitutes innovation shifted? Are there artworks that were consid-
ered innovative, but are no longer? Have new art works, movements, or artists been promoted to
the ranks of the innovative? How is/was innovation defined and perceived? What is the role
played by ideological shifts and by other factors (demographic, economic, political)? Who are the
key figures in shaping perceptions about innovation today? How do we explain these circums-
tances?

Background
The initiative began with informal discussions at international conferences. Scholars recognized
that a paradigm shift has occurred since 1989. They agreed that it is important to come to a bet-
ter understanding of why and how art historiography is shifting within former East Block nations
and how western perceptions of the art produced in these countries is evolving. Because this is a
dynamic process with many actors, a forum that was dynamic and flexible seemed like an appro-
priate strategy. While the currently-planned seminars are the initiative of senior scholars, it is
hoped that younger scholars and advanced graduate students will become involved. In this way,
the Nomad seminars will remain responsive, relevant, stimulating, and productive.
An international consortium of (currently) 8 institutions are planning to hold 2-day seminars begin-
ning in 2010 under the general topic “Writing Art History: Linking Center(s) and Periphery(ies)”.
Since 1989, geopolitical changes have had a significant impact on art history. A positivist teleolog-
ical orientation has eroded and been replaced by a multi-faceted, decentralized mapping. New
issues, unfamiliar artists, neglected art works, and a questioning of the free market values that
established the hierarchy of art production have poured through the cracks of an outdated art his-
torical paradigm.
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Nomad seminars are undertaken at the initiative of scholars at individual institutions with the idea
that they should be shaped according to the particular interests and needs of their institution,
while addressing the question: “What is the place of art and architectural history today, and how is
this perceived differently in different geographical locations?”We expect that as the seminars cont-
inue the network of participants will grow.

Purpose
Create an international forum for rethinking art history as a discipline. The Nomad seminars will
raise historiographic and methodological questions and foster discussion of the polyphonic and
interdisciplinary perspectives informing recent approaches to art history. Keith Moxey noted in
The Practice of Theory. Poststructuralism, Cultural Politics, and Art History (1994): “The writing of
art history is often regarded as if it were a self-evident enterprise in which historians share com-
mon assumptions and common goals…As a consequence, it is possible for the discipline to oper-
ate on the basis of a hidden agenda that is difficult to challenge because it is not supposed to
exist” (p. 111) It is this hidden agenda that the Nomad seminars seek to question.

Contact:
For further information on Nomad seminars, contact Carmen Popescu (crmv@noos.fr)
Innovation in Art: Conditions and Processes

An International Nomad Seminar at the Alfried Krupp Wissenschaftskolleg Greifswald, Germany

Schedule

Thursday 14 April
18:00-20.00
opening of exhibition “Davor Dzalto: Facing New Faces of Icons”

-Introductory remarks - Bärbel Friedrich
(Academic Director, Alfried Krupp Wissenschaftskolleg Greifswald)

-Introductory Remarks – Davor Dzalto

Friday 15 April
9:00
Institutional Welcome: Bärbel Friedrich

9:05
Seminar Welcome: Michelle Facos and Michael Astroh

9:15
Introduction: Nomad Seminars: Carmen Popescu (Sorbonne University)

9:30
Paper 1: "A Celluloid Base: Symbolic Meanings and/or Technological Innovations in the Films of
Karol.  Hiller and Stefan Themerson”, Irena Kossowska (Institute of Arts & Humanities, Polish
Academy of Sciences)
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10:15
Paper 2: “Non Nova, Sed Nove: Reading the Balkan Baroques“, Davor Dzalto (University of Niš)

11:00
Coffee Break

11:30
Paper 3: “From a Past Present to a Present Past: On Memory and
Detachment in the Photography of Heiko Krause”, Heiko Krause (Ernst Moritz Arndt Universität
Greifswald)

12:15
Paper 4: “Beyond Deconstruction? On the Use and Meaning of the Wall in the Architecture of
Office Geers Van Severen”, Bart Verschaffel (University of Gent)

13:00
Lunch Break

14:30
Paper 5: “Berlin. The Place to be for a Contemporary Art Gallery in the 1990s?“, Georg Meier (Ernst
Moritz Arndt Universität Greifswald)

15:15
Paper 6: “Levels of Innovation in Art”, Werner Fitzner (Ernst Moritz Arndt Universität Greifswald)

16:00
Coffee Break

16:30-17:30
Panel discussion

Saturday 16 April
9:30
Workshop 1: Performance: "Performance Art and Body Politics" (discussion in German)
Moderators: Davor Dzalto and Alexandra Karentzos (Universität Trier; Fellow, Alfried Krupp Wis-
senschaftskolleg Greifswald )

11:00
Coffee Break

11:30
Workshop 2: “Diskussionforum: Bildende Künstler Vorpommerns vor und nach der Wiedervereini-
gung Deutschlands“
(discussion in German)

13:00
Lunch Break

14:30
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Workshop 3: Architecture: “Back to Origins: Reinventing the Architectural Object and Its Historiog-
raphy”, Carmen Popescu and Bart Verschaffel

16:00
Coffee

16:30-17:30
General Discussion: What did we learn? Where to go from here?
Facos, Kossowska, Popescu

18:00-20:00
Buffet dinner in the Kolleg

Scientific Chairs:
Prof. Dr. Michael Astroh (Ernst Moritz Arndt Universität Greifswald)
Prof. Dr. Michelle Facos (Indiana Univeristy, Bloomington; Fellow, Alfried Krupp Wissenschaftskol-
leg Greifswald)

Inquiries and Registration: mfacos@indiana.edu

Workshop Website (live on 20 March): http://innovationinart.blogspot.com/
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